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Abstract: Discusses the pragmatic attributes of Emily Dickinson’s poetic language in Russian translations of her poems. Methodical model of the reading the poems of Emily Dickinson is the necessary component of a translator’s competence. Evidence of multistage translation process which is based on the method of introspection. Sociometry method can be used as the reliable criterion for the objective evaluation of the quality of translated texts. As a result the model of realization of communicative-pragmatic goals of poetry translation has been constructed.

Title: “The Language of a Poetic Translation in the Aspect of Linguistic Pragmatics (by 
            Example of Emily Dickinson’s Poems)”
It is well known, that poetic language as the language of a poetic text in the framework of its functional realization represents a special kind of literary art. The study of poetic language as well as any art assumes a determination of its material and of those techniques, with the help of which poetic works are created. From the perspective of the realization of the primary function of a poetic text, i.e. to affect esthetically the reader, special attention must be paid to its pragmatic attributes, whose analysis reveals the interaction between the author and the reader, as it determines the extent of the esthetic information delivered in a poetic text whose purpose is to affect the reader. The investigation of the functionality of a poetic language reveals its specific linguistic nature, whose principles are formed by its semantic ambiguity and the multiplicity of its interpretations. From this point of view, the language of a poetic text offers enormous potential as an object of linguistic research in the field of translation studies and thus merits comprehensive analysis.

Turning to the translation of the poetry of Emily Dickinson, whose language abounds in genuine linguistic problems, the translator comes face to face with the whole complex nature of the translation process; he searches for the reliable criteria in order to evaluate the results which enable him or her to realize how significant, crucial, and difficult is the social mission of the translator of poetry.

The search for reliable criteria which allows one to evaluate the quality of poetic translation, in our case, of the Russian translation of the poetic texts of Emily Dickinson, is the basis of the present investigation which is an attempt to demonstrate, how successful or unsuccessful the problem of preservation of linguistic pragmatics, and of the content and form unity has been resolved by the translator in dealing with the translation of Emily Dickinson’s original poetic texts.
I. The poetic text as the subject of a linguistic investigation. 
The language of a poetic text is regarded from the viewpoint of its artistic functioning under the condition of its translated verse, i.e. in the aspect of linguistic pragmatics. 

The poetic text is distinguished by the nature of its linguistic units, functioning as they do to produce an emotional-aesthetic impact on the reader.  The linguistic basis of this “impact” consists of the semantic ambiguity and, as a result of this ambiguity, of a multiplicity of interpretations which is caused by the linguistic structure of the text in which the most significant element models its own meaning. In other words, in the poetic text the linguistic marks (including formal ones) of any structural level (phonetic, word-formation, grammatical, and rhythmical) become semantically significant and acquire additional meanings.  Such functioning of the significant elements in the poetic text specifies its pragmatic attributes.  The analysis of the pragmatic attributes in the poetic text reveals the interaction between the author and the reader and establishes the measure of aesthetic information in the text, orienting itself toward the reader’s typology. 

Therefore, while analyzing a poetic text, one should pay special attention to the interpretation of its non-verbalized meanings.  Non-verbalized elements of speech (or text) are called “presuppositions” and are regarded as dominating in the field of pragmatics. Under the “pragmatic presuppositions” we understand the wide complex of non-verbalized meanings, which cannot be explained directly from the semantics of the words of a statement as well as from the semantics of the statement itself: they are either restored from the context and from the knowledge of speakers and listeners or they are dictated by the “standards of ordinary consciousness” by social and cultural standards, by common sense and “by our ability to derive conclusions” (Radbil’ 2001) The following lines from Dickinson’s poetry can serve as an example of pragmatic presupposition (1146).               

When Etna basks and purrs / Naples is more afraid / Than when she shows her Garnet Tooth – / Security is loud – From the semantic point of view, the first line is neutral with respect to the possibility of having the notion of "animal from the cat family" nicknamed Etna in the presupposition part, but from the pragmatic viewpoint, the matter concerns the active volcano Etna in Sicily.  Such a conclusion can be made from the cultural context. The reader "is doomed" to understand this quatrain in a figurative and allegorical sense, including in the presupposition "the volcano before the eruption". The pragmatic aspect of this metaphorical device is in the fact that in the presupposition the categorical semantics of the nominal animate noun assigns "an animal which is basking in the sun and purring with pleasure", but the retrospective view eliminates this presupposition, i.e. if it is "a satisfied animal", then why is the city of Naples so frightened? Thus, there is direct evidence of the pragmatic presupposition, which is not directly included into the semantics of words and statements, but it is derived from the general fund of the author and reader’s knowledge.

As it has been noted, the artistic text, and the poetic one in particular, is characterized by the semantic ambiguity and, therefore, by the multiplicity of interpretations. These phenomena can be considered as a sequent of the reader’s subjective perception of some given poetic text. The main pragmatic point of this problem consists of the reader’s ability to reveal the non-explicit meanings in the poetic text (which are also directed to affect aesthetically the reader), decode them and in that way to interpret adequately the text (Isayeva 1996). To our mind, the objective translation of the poetic text can be possible, if the translator, who is also the reader, is able to decode and interpret adequately the meanings concealed by the author in his poetic text.

To preserve the linguistic pragmatics of the original poetic text in its translation (the pragmatic aspect of translation) is fundamentally important, since it plays a greatest role in reproducing the communicative effect (aesthetic affect) of the original text in the text of its translation. Only the translation, preserving the pragmatics of the original (as well as the unity of content and poetic form) can be regarded adequate or valuable to what is the guarantee of successful interlinguistic aesthetic communication. The extent of such communication is determined by the evaluation of the results of the translation process. Therefore, the linguistic problems residing in the translation of poetry and the evaluation of its quality are interconnected.  It is important that joint solutions to these problems be found.

II. The poetry language of Emily Dickinson as the object of translation process. While researching, we tried to solve the problems of eliminating the semantic ambiguity of the poetic text through the decoding of it and of monosemantic interpreting   her poems by the reader- translator to make the translations pragmatically adequate to the originals.

The life and poetry of Emily Dickinson (1830-1886), the classic poet of the American literature of the second-half of the 19th century, especially her poetic uniqueness, is an inexhaustible source for the investigation by scholars not only in the USA, but also far from their boundaries. Her first collection of poems prefaced by the New England well-known writer, pamphleteer and critic Thomas Higginson, was published in 1890. Since that time the “Dickinson era” has begun and it has continued ever since.  However, in our country until recently her name was almost unknown, and the translators of her poems into the Russian language were the first to introduce Russian readers to her life and poetry. Russian translators described and reproduced in their own interpretations the uniqueness of her poetic language. Their names are: M. Zenkevich, I. Gringolts, I. Kashkin, V. Markova, A. Gavrilov, A.Velichansky, A. Kudryavitsky and many others. It is known that it is indeed the translator who is the first critic of the author he translates; therefore each of them, one way or another, while evaluating Dickinson’s poetry, emphasized the uniqueness of her poetic language which is distinguished by "the utterly compressed thoughts, all sorts of things left unsaid, hesitations, disruptions, omissions, hints, ... unique syntax with the unexpected whimsical inversions, errors of grammar... daring metaphors, "poor" rhymes, numerous alliterations, assonances and consonances <…> ... and all this is natural component of the intermittent and whimsical, but at the same time energetic and lively rhythm of her verses "(Kashkin 1968; Markova 1981). So, when translating   E. Dickinson’s poetry, one should take into account her extraordinary personality as a poet, who occupies a specific place in American 19th century literature and literary history, as well as pay special attention to the uniqueness of her poetic language, which is characterized by unusual compactness, compression and, at the same time, by her manner of “overloading with meaning." The basis of this uniqueness is, first of all, linguistic means she employs and which cause the semantic ambiguity and, as a result, the many interpretations of her poetic texts. Consequently, it is possible to assume that Dickinson’s poetry is meant not for an ordinary reader but for the reader who knows the specific methods of reading her poems. Such statement should be also addressed to the translator (who is firstly the reader) in order to understand correctly and comprehend the meanings the author often conceals and then to interpret unambiguously original poetic texts. 

The first to actually try to solve the problem of how to read Emily Dickinson’ poems (or what methodical strategies to use) were American scholars, among whom, in our opinion, are Samuel R. Levin ("The Analysis of Compression in Poetry", 1971), Cristanne Miller ("Emily Dickinson. A Poet's Grammar ", 1987) and John Schmit ("I Only Said - The Syntax -": Elision, Recoverability and Insertion in Emily Dickinson's Poetry, 1993); they achieved the most positive results indeed. They all note the specific nature of Dickinson’s poetic texts: "…The language of Dickinson’s poetry is elliptically compressed, disjunctive, and at times ungrammatical; its reference is unclear; its metaphors are so densely compacted that literal components of meanings fade."(Miller, 1989, p.1). In most cases under the word "compression" is implied one of the methods of its expression, called ellipse or elision. However, the scholars, thoroughly analyzing her poetic texts, determined, that her poetic language is not distinguished by simply compression, but by "super-compression", under conditions of which it is sometimes impossible to recover or restore the deletion from the context, the concrete situation or any reference. It is necessary to have some additional knowledge or a so-called "poetic competence" (Levin’s term) to understand correctly and thus to interpret unambiguously the meaning of the poetic utterance Dickinson masked in her expression.  It is suggested that in order to find a solution to this problem a definition of “super-compression” must be established and, subsequently, an attempt must be made to recover the non-recoverable and deleted elements; the “super-compression”: must be defined according to semantic and grammatical features in the textual macrostructure and according to the methods, functions and forms of its expression in the poetic text.  

Each of the linguists’ methods was described in the dissertation in detail.  In our investigation we made a model of the methodical strategies involved in interpreting Dickinson’s poems. We believe this model should be used by the translator of the poetess’ works as a part of his/her competence that, in turn, it can contribute to a pragmatically adequate translation of Dickinson’s poems into Russian. Here is the model in question (see page 8):














   


Such a model for the reading the poems of Emily Dickinson is suggested as the necessary component of the translator’s competence, which will possibly result in  an adequate translations of her poetic texts, many examples of which have been presented in our dissertation. 

III. The realization of the communicative-pragmatic goals of a poetic translation using Emily Dickinson’s poem "Success" reveals the substance of the translation process, based on the linguistic theory of translation. According to this theory a poetic translation is examined within the wide framework of the interlinguistic communication and consists of a poetic translation, its result, all participants in the communication and all factors, which influence the process of translation and its result. 

The process of a poetic translation (i.e. all translator’s activities that result in the creation of a translated text) is carried out step by step and can be represented in the form of the multistage interpretation.  The stages of translation process follow simultaneously or one after another, including: 1) reading the original in the context of life, works and idiostyle of its author (meaning the translator’s competence); 2) word for word translation and the linguistic and stylistic analysis of the original text, based on the interpretation of its content, comprehension and reconsideration of it; 3) the artistic translation of the original. However, as our  experience shows, the process of a poetic translation does not come to the end at this stage – 4) the comparison of the authentic poetic text with the attained version and the translated versions of the same poem by different authors becomes the culmination point of the whole translation process. This comparison requires 5) the reliable evaluation criteria of the quality of all compared versions. The search for these criteria was realized in the present dissertation by two methods, linguistic and sociometric. 

The communicative goal of a poetic translation is, first of all, the translation of emotional-aesthetic effect of the original (meaning the pragmatic attributes), then the translation of content and the uniqueness of its form. Possibilities for the solution of this triune communicative problem are demonstrated in the step-by-step comparative analysis of four Russian translations of Emily Dickinson’s poem "Success". Including the translation in the analysis allowed to use, besides the objective methods of study (linguistic-stylistic and sociometry), the method of introspection. The indicated stages of analysis, with the possible exception of the comparative one, are viewed as a multistage interpretation.  

The first stage of this interpretation is the reading of the original text of poem "Success", including the listening of its tape recording done by a native speaker and taking into account the personality of the author and her idiostyle. In doing so, special attention is paid to not only E. Dickinson’s biography, which is rather devoid of rich events, but to her literary, philosophical, historical and cultural-aesthetic environment.

The second stage is the linguistic and stylistic analysis of the poem “Success”, suggesting the comprehension of its content. This step is directed, first of all, to the interpretation of what Dickinson meant, i.e. the interpretation by the translator of all the content of the original text.  Linguistic and stylistic analysis, based on one of the methods of organizing the artistic text, called "cohesion" (Arnold 1981), touch upon all the elements of poetry, namely: phonetics (including the poem transcription), rhythm, rhyme, strophe, syntax, lexicology, semantics, composition, script, emotionality and expressiveness (i.e. pragmatics), emphasizing the dominants. As a result of the thorough textual analysis there is created the word for word translation of the original text.

The third stage of the interpretation process is the actual translation of the poem "Success,” i.e. what we call the artistic translation. It means that we "have felt", realized and perceived the aesthetic value, the character of the impact, and, therefore, have revealed the pragmatic potential of the original poetic text. Furthermore, “we have reproduced the understood and perceived semantic and emotional-aesthetic information included in the original poem in the palpable (material) linguistic units, trying to preserve its full range (Vinogradov 2001). While doing this, we did not intend to search for a word for word correspondence nor a word for word combination of the initial text, but tried only to convey its meaning via different kinds of transformations. In the final stage of our work with the artistic identification of translation it is necessary to compare constantly the original and its translation.

The following stage, the climax of translation process, determines how well the translator managed to proceed from the original text to the translation. The evaluation of the results of the translator’s work is based on the comparative analysis of the original, the translated text and several translations of the same text, carried out by other translators.  The comparative analysis has a double goal: on the one hand, it reveals inevitable losses, likely errors, problems and difficulties, which the translator faces on the finishing stage of his/her translation; on the other hand, together with the general laws governing the translation process, the specific manner of each translator is demonstrated as well as how much the previous translators of the same poem (if such exist) have influenced them, and the stylistic and aesthetic requirements of the compared epochs and cultures, and finally, the greater or lesser degree of adequacy of the compared translations with respect to the original. In this part of the study are used two methods of comparison: linguistic and sociometry. While analyzing we explored four translations of the poem "Success", done by Ivan Likhachev, Vera Markova, Alexey Grishin and by the author of this work.

Before the comparative linguistic analysis is undertaken, the following problems should be solved: the correlation between the major and minor elements of the translation, the translation dominants, and the influence of the translator’s personality on the social aspects of the compared translations.   The poetic attributes, which are the most essential for analysis, are defined: phonetic, prosodial, rhyme-strophic, lexical-semantic, stylistic and syntactic. The comparison of the original and its translations is based on the quantitative and qualitative correlation of various attributes on the principle of their coincidence/no coincidence, parity/disparity, equivalence/nonequivalence, etc… That is shown in this study in the generalizing tables, diagrams and graphs.

            While comparing the translations, we considered such poetic parameters as: phonetics – the peculiarities of open vowels in the stressed syllables (according to the nature of articulation), alliteration and assonance; prosody – a number of feet and metrics; rhymes – endings (feminine and masculine), the use of exact rhymes and assonances; strophe – the number of stanzas; vocabulary and semantics – lexical representation of ten dominantly of selected poetic images (taking into consideration the textual semantic fields and the elements, which compose the semantic body of the original text); stylistics – the stylistic shading of lexical units, poetic tropes; syntax – the structural types of sentences and figures of speech (parallel constructions, repetitions, inversions).

The detailed comparative analysis of the poem "Success" and its four translations leads to the following conclusion: each of the translators managed to reproduce the authentic text of Dickinson’s poem only on one or another language level, i.e. all four translations can be considered relatively adequate. However, this form of comparative analysis (linguistic) is subjective in character, since the researcher combines these functions: he/she is the recipient of the source text, its interpreter, its translator, and the maker of comparative analysis of the original and its translations. Thus, it becomes especially difficult to determine the degree of the adequacy of the translations on the basic pragmatic feature, i.e. on how they affect esthetically the reader. So, to search for the reliable criteria for the objective evaluation of the degree of adequacy and the quality of each translation our study uses a sociometric comparison analysis.

The reason for using the sociometric method of comparative analysis is simply that poetic translation is the field, which attracts not only the attention of translators, linguists, literary critics and critics, but it also that of the readers, who are the direct participants in the triad "poet–translator–reader "(Tschaikovsky 1997); therefore, they can be added to the evaluation of the quality of translation versions.

The sociometric method consists of questions, interviews, etc. In this investigation we used the questionnaire (Tschaikovsky 1997), which includes four evaluation parameters for the adequacy of the poetic translation: semantic content, its imagery structure, its poetic form and the aura of the original poetic text. The informants were asked to compare and to evaluate the same poetic texts (the poem “Success” and its four Russian translations). We used the 4-part system of evaluation, where 1 - indicates the maximum adequacy in respect to the original, 4 – the least one. For the greatest objectivity of the results the names of the translators were hidden in the following manner: the translation by I. Likhachev was the number l, the translation by V. Markova was number 2, the translation by A.Grishin was 3, and the author of this study was 4.

            46 informants were questioned. They spoke English well enough to read and comprehend the poem “Success” and to evaluate the translations accordingly.  However, by this method we didn’t only intend to evaluate the translations; we also attempted to establish the definite correlation between the social status of informants and their evaluations of different aspects of the translated poetic texts. The results make it possible to determine that A. Grishin’s translation received the highest marks from the readers.  Consequently, his translation can be considered to be the translation that is pragmatically adequate to the original poem of Emily Dickinson, "Success”. In his translation A. Grishin succeeded to preserve to the highest degree the emotional- aesthetic effect of the original, its unity of content and form and then to preserve the linguistic pragmatics of the original and, thus, to achieve the aesthetic communication.

In the Conclusion we summarize the basic results of our research as well as the main outlines for future investigations. Our next goal is to search for a reliable methodology for translating Emily Dickinson’s poetry that would make it possible to translate all Dickinson’s poems, so that Russian speaking people would come to know what a poetic genius Emily Dickinson is.  

Accordingly above mentioned the model of the realization of the communicative-pragmatic goals of a poetic translation has been created: 







                                                                                                         







Conclusion

1.  It is common knowledge that the translation of a poetic text is a complex multistage linguistic process.  As we understand it, this process consists of the following stages; reading the original in the context of life, the works and the   idiostyle of its author (what we have in mind is the translator’s competence); the linguistic and stylistic analysis of the original text, based on the interpretation of its content, interpreted and reinterpreted again; the poetic translation of the original into the native language of a recipient (which is called ‘artistic’ translation); the comparison of the authentic poetic text with the obtained version and the translated versions of the same poem by different authors; the evaluation of the quality of the each  translation achieved as the result of the linguistic translation process .as a whole.   

2. Since the comparative linguistic and stylistic analysis of the original and its several translations does not guarantee the objectivity of the evaluation of the translation (though it allows the translator to evaluate more accurately the already existing versions and to improve his/her own translation), it does not ensure the completeness and objectivity of the translation, inasmuch as the sociometry method can be used as the reliable criteria for the objective evaluation of the quality of translated texts.

3. The textual "super-compression" in the poetic language of Emily Dickinson creates a pragmatic effect. By that we mean the implicit, coded relationship of the author with the phenomena and facts of objective reality as well as her tendency to affect the reader, who, while reading is constantly subjected to a situation where his/her “expectations are deceived” (are not met).

4. While translating the poetic works of Emily Dickinson whose poetry language is elliptically compressed, the translator must know the specific methods of reading her poems. 

Our next goal is to search for the reliable methodology for translation of Emily Dickinson’s poetry that would make it possible to translate all Dickinson’s poems and then all Russian speaking people would be able to know what a genius poet Emily Dickinson was.  
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